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of thoſe virtues which have diſtinguiſhed 


5 S S A | 
ON THE | . 


LIFE ak CHARACTER 


O F 


\HE deſire of being acquainted with 

the particulars of the lives of illuſ- 

trious men, is a natural and laudable pro- 
penſity, which marks an ingenuous diſpo- 
ſition. It is a proof that the heart is capable 


an eminent character, when it feels itſelf 
warmly intereſted in the fate or ſtory « of 
the perſon who poſſeſſed them, 


B . 
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Jou have read, my dear LUCIA, the Son- 
nets of PETRARCH, and you with to know | 
ſomewhat of the life and character of your 
favourite Poet. You requeſt from me this 
information, and thus gratify me with 
what I efteem the higheſt poſſible favour, 
an opportunity of contributing to your 
amuſement. 


FRANCIS PETRARCH Was born in the city | 
of Arezzo, in Tuſcany, in'the year 1304. 
His birth was not illuſtrious. His parents 
were from the city of Florence, where his 
father exerciſed the employment of a No- 
tary; but having, - unfortunately. for his 
family, taken a warm part in. the great po- 
litical diſpute between the Papal and Impe- 
rial Thrones, which at that time divided 
Italy, he Was baniſhed from Florence, with 
all thoſe of the Ghibelline faction. He 
retired with his wife to Arezzo, where PE- 
TRARCH lirſt aw the licht. i His mother, 

4 Fl having 
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having afterwards obtained leave to return 


to her native country, carried her infant 


— 


ſon along with her, to a ſmall farm which 


; they had at Anciſa, in the vale of Arno: 


but ſoon after, preferring a life of baniſh- 
ment with a huſband whom ſhe loved, ſhe | 
quitted the territory of Florence, and re- 
moved to Piſa, where the father of PR- 


' TRARCH had now taken up his reſidence. 


The infant years of this illuſtrious Poet 
were not diſtinguiſhed by any circumſtance 
of note; but his genius, by degrees, diſ- 


covering itſelf, his father had very early 


deſtined him for a learned profeſſion. By 


his advice, he undertook the ſtudy of the 
laws; but though endowed with one great 


requiſite to that profeſſion, a ready and 


animated elocution, his warm and brilliant 


imagination found no congenial exerciſe in 
thoſe laborious and ſevere purſuits. Al- 


though, in compliance with the commands 
B 2 of 


— rr 
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| of a father, he perſevered in qualifying 
himſelf for a profeſſion which, he. diſliked, 


his hours of ſtudy were more frequently 
employed in the peruſal of his favourite 


claſſics, than in the heavy pages of Juſtinian 


and his commentators. He relates himſelf, 


that his father, incenſed at what he thought 


a miſapplication of his time, at once ſeized 
every claffic author of which he was poſ- 
ſeſſed, and burnt them before his eyes. 
He acknowledges that the ſtruggle of a 
violent natural propenſity againſt the will 
of a parent, was the cauſe of many unhappy 


hours; but the death of his father, which 


happened when he was about the age of 
ard, put an end to the conteſt, 


The Pope 8 court 50 then at Avignon, 
PETRARC H, who had, while at college, con- 
tracted a ſtrict intimacy with the Biſhop of 
Lombes, af the illuſtrious . of 72 


. 


him 
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him in the houſe of his brother, the Car- 
dinal Colonna, then at Avignon. This in- 
vitation he accepted. His ſhining talents 


procured him the admiration and eſteem of 


many perſons in power and eminence; and 


he found in the houſe of the Cardinal an 
agreeable home, where he enjoyed the 


' ſweets of an affectionate ſociety, and every 


convenience for the indulgence. of thoſe 


ſtudies in which he delighted, 


At a ſeaſon of life when the tendereſt of 
all the human paſſions is in its. greateſt 
force, PETRARCH became its moſt illuſtrious 
votary. A love ſo pure, ſo ardent, and ſo 
laſting, is perhaps unparalleled in the hiſ- 
tory of human nature. On the morning 


of Good Friday *, in the year 1327, hav- 
ing gone to hear the mattin-prayers in the 


* Era I giorno ch al fol fi ſeoloraro, 
Per la pieta del ſuo fattore i rai, 
| Quand 70 fui Preſo, — 8 3. 


church 
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church of S/. Claire, at Avignon, he ſaw, 
for the firſt time, the young and beautiful 
LAuRA. She was then only in the thir- 


teenth year of her age, and he in the 
twenty - fourth. Although in the innume- 
rable verſes which he compoſed in the ar- 
dour of his paſſion, he has expatiated on 


every feature of his lovely miſtreſs, it is 
perhaps impoſſible thence to deſcribe accu- 


rately either her perſon or her face; for 
the rapturous deſcriptions of a Poet ſeldom 
convey accurate or diſtin ideas. The 


idea which painting conveys of a beautiful 


| form, is much ſtronger and more complete. 
By thoſe Pictures of LAURA, which are ſaid 


to be genuine, ſhe is repreſented as of a 


fair complexion, her hair of a light colour, 
her face round, with a ſmall forehead, her 
cheeks rather full. She is painted with her 
eyes very much caſt down, ſo as to appear 
almoſt ſhut. The expreſſion of the whole 
countenance is that of a very young girl, 


of 
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of amiable ſimplicity of manners, of much 


ſweetneſs of diſpoſition, and extreme baſh- 


fulneſs. The moſt exceſſive modeſty and 
reſerve in her demeanour, . ſeems indeed to 


have been the ſtrongeſt characteriſtic of the 


miſtreſs of PETRARCH. It was this quality, 
which, in the eyes of her lover, heightened 
every charm of her perſon, and every ac- 


compliſhment of her mind; and it is not 


improbable, that to this ſingular and ſtrik- 


ing attribute were owing, both the ardor 
and duration of his affection. 


It is not to be doubted that the heart of 


Lava ſympathiſed with PETRARCH, and 
that ſhe felt a mutual paſſion. The verſes of 


the Poet bear witneſs of it in many places ; 


| where he expatiates, with rapture, on thoſe 


ep of regard * which in a favoured, 
| hour, 
* Chinava d terra il bel guards gentile 
E tacendo dicea (com a me parve) 
Chi n allontana il mio fedele amico? Son. 99. 


I piauſi, 
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hour, ſhe would ſometimes beſtow on him; 
ſmall indeed, and unimportant expreſſions 
to the cold and unfeeling heart; and 
valued only by thoſe on whom nature has 
beſtowed the moſt pleaſing and the moſt 
fatal of her gifts, a heart that feels alike 


the higheſt refinement of pleaſure and of 


pain. It was in theſe moments, that he 
compoſed thoſe few of his Sonnets, which 
are e expreſſive of a een happineſs *. 


N Aban- 
I pianſi, hor canto; hy! ahh lume 
Quel vivo ſole d gli occhi miei non oh Son. 19 5. 
Coſi carco d oblis 
divin portamento 


E' volto + le parole, e' dolce riſe 
M haucano, + ſi diviſo 
Da Þ imagine vera; 
Ci dicea ſoſpirando 
Qui come venn io, o quando? + 
Credendso eſſer in ciel, non ld, dov era. Canz. 27. 


* Benedetto ſia I giorno e' meſe &] anno 
E la ſtagione el tempo e' hora, e' punto 
E' bel paeſe, &l loco, o io fui giunto 
Da duo begli occhi, che legato m hanno. Son. 47. 


Aventuroſo 
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Abandoned to the exceſs of his paſſion, 
and incapable of beſtowing attention on any 

other object than his beloved LAuRA, it 
vas no wonder that the mind of PETRARCH 
became at times a prey to melancholy. He 
would reflect, with the deepeſt regret, on 
| the many years he had conſumed in painful 
anxiety, in the negle& of all the pur- 
ſuits of active life; and this dejecting idea 
he frequently paints with the warmth of 
unafte@ed: anguiſh in his incomparable 
verſes x. In this temper of mind, he had 
the 


% 


beef piu d'altro terreno | 
Ov amor vidi gia fermar le piante, &c. Son. 86. 


* Ma ben veggi hor, fi come al popol tutto 
Favola fui gran tempo; onde ſovente 
Di me medeſmo meco mi vergogno : 

E del mio vaneggiar vergogna el frutto 


El pentirf Son. 1, 
Padre del ciel depo 7 perduti giorni ö 
Dopo le notti vaneggiando ſpeſe 
Con qual fero deſio— | by | 
| C Piacciati 
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the courage to make a vigorous effort to 
burſt his fetters : he left Avignon, and re- 
ſolving on a long and diftant expedition, 
he made a tour, for ſeveral months, through | 
France, Germany, aud Flanders, in the 


fond hope that change of place, and variety 
of objects, might reſtore his peace of mind. 
But the attempt was fruitleſs: the ardour 
: of his paſſion was ftill unabated, and he 


returned to his native country, to offer up 
at the ſhrine of his miſtreſs, now more E 
beautiful than ever, the os tears of 
a devoted heart. 9. 

In what manner PETRARCH was ARR” 


by his miſtreſs on his return, we cannot _ 
with certainty affirm; but it is probable 


Piacciati homai col tuo lame cb' io torni 
Ad altra vita - 9 
. Hor volge, Signor mio, P undecimo anno 


Chi fui n al e g1ogo, &c. Son. 48. 


Diceſett anni ; gia rivalts il cielo 
Poi chen prima arſi 


| | Son. 98. 
: . 
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| that he was much mortified to find, that 
from the extreme reſerve of LAURA, he 
was yet far from obtaining the end of his 
wiſhes, and the reward of his long ſervices. 
He bade adieu, foon after, to the pleaſures 
of the court; and renouncing his numerous 
friends, retired to the ſolitude of Falchinſa, 
where he purchaſed a ſmall houſe, the cot- 
tage of a fiſherman, a lonely, but beauti- 
ful receſs, which he has celebrated in many 
of his Poems. He ſought this ſolitude in 
the hope of an abatement of the violence 
of his paſſion, by depriving himſelf of 
the ſight of LAURA, but he found his ima- 
| gination was only the more occupied with 
its darling idea. Here,” fays he, in 
one of his Epiſtles, 7 the fire which con- 
55 ſumed me IE its * courſe, the 


bs Qui mi 1 fols ; e come amor m invita, 
Hor rime e verſi, hor colgo herbette, e fari, © | 
Seco parlando, ed a tempi migliori Lk 
Sempre penſando; e queſto fol maita. Son. 92. 
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e vallies, and even the air itſelf, reſounded 
+ with my complaints. It was in that 
time, that 1 compoſed thoſe juvenile ] 
verſes, which, being written in the 
« warmth of my heart, are moſt grateful 
to thoſe who are in a ſimilar ſtate of 
„ mind,” | 


In this retreat, PETRARCH remained for 
ſeveral years; and having no avocation to 


| counteract the ſtudious bent of his diſpoſi- 


tion, he compoſed, in this time, ſome of 


the moſt celebrated of his works, both in 


his Epic Poem of Africa, in honour of the 
great Scipio; a work, which, in thoſe days | 
of ignorance, was eſteemed altogether prodi- 
gious. This Poem, which is now little read, 
and which in reality is a tedious and uninte- 
reſting performance, was however ſufficient 
to procure its Author the reputation of the 
moſt illuſtrious Poet of his time, He re- 


ceived, 


r 
8 
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ceived, on the fame day, an invitation from 


the Senate of Rome, and from the Univer- 
| fity of Paris, to accept of the Laureate's 


crown, He gave the preference to Rome. 
Senuccio del Bene, a Poet of Florence; who 
was an eye-witneſs of this great ſolemnity, 


has left an account of it in his writings, 


from which it appears to have equalled the 
pomp and pageantry of the ancient Roman 


triumphs. PETRARCH, in a velvet robe of 


a violet colour, bound with a girdle of dia- 


monds, was conveyed in a ſplendid car to 


the Capitol, and there, amidſt the accla- 


mations of an innumerable multitude, Was 


preſented, by the Chief of the Senate, with 
three crowns, of laurel, of i ivy, and of 
myrtle. The dignity of Laureate, which, 


from the ſcanty appearance of genius in 
thoſe dark ages, had not been conferred for 


many centuries, was now revived in ho- 
nour of PETRARCH, 


A ſhort time after this, happened the 


3 death of the Biſhop Colonna, the illuſtrious 


patron 
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patron and friend of Praxen; and, as 
if Heaven had decreed that the æra of his 
greateſt glory ſhould be ſucceeded by the 7 
ſharpeſt affliction, the loſs of his deareſt 
friend was followed, ſoon after, by the un- 
timely death of his lovely miſtreſs. Lau- 
RA died at Avignon, on che morning of the 
6th day of April, 1348, the fame day, and 
The fame hour, when, twenty-one years 
before, ſhe was firft ſeen by Francis PE- 
TRARCH. Tf we credit what he has told 
in ſome. of his Sonnets, . he foreſaw, for 
ſome time, this melancholy event. He 
relates that the ſimilitude of LAURA ap- 
peared to him in ſleep, not with a cheerful 


countenance, as uſual, but pale and ſor- 
rowful; and, with a melancholy voice, 
informed him that he ſhould never more 
fee her upon earth *®. The preſage was 
natural; for the plague was then raging at 


anus Jontana in ſome conſelarme; dee, Son. 213; 


4 . * . . 4 | 5 
O miſera e horribil viſione, ; c. Son. 214. 
Avignon, 


1 


n 


* . 
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1 besen. and it was of that ee that: 


RVR 

If wards have hits: to W the idea 
of the grief of PETRARCH, they are the 
words of the Poet himſelf. Although he 
complai ns that the fountain of his genius 
was, from the time of that cruel event, 
dried up for ever * yet thoſe Sonnets 
which he compoſed after the death of LAu- 


RA, are by far the moſl beautiful of his 


compoſitions. When he pathetically la- 
ments that Heaven had left him the miſer- 
able ſurvivor of all that was dear to him in 


the world ; that his earlieſt friend and ſureſt 
ſupport was torn from him 15 death 151 


* Secca 2 la vena del uſato i ingegno. 135 2 52. 


t Roria d e Palta + verde lauro 
—— Talto m hai, Morte, il mio doppio tefors 
Che mi fra viver lieto, e gire alters ; 
E ri/lorar nol pud terra, ne impero, 
Ne gemma oriental, ne forza d auro, Kc. Son. 230. 
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that thoſe eyes, at which he firſt caught the 8 
fire of Love; that face, thoſe beauteous 
limbs, were now mouldering i in the earth *, 

the heart muſt be hard indeed, that 8 
not ſympathiſe with him. Thoſe Sonnets 
in morte di Madonna LAURA, are ſo beau- 
ally varied, ſo tender, and fo affecting, 
that they ſeem to have exhauſted. the prhale | 
powers of pathetic expreſſion. - 


For a conſiderable ſpace of time after ih 
death of LAURA, the mind of PETRARCH, 
inacceſſible to every other idea, ſeems to 
have found no 205 employment than in 


Gli occhi di cb'io a 7 caldamente, 
E le braccia, ele mani, e i piedi, I viſe, 
Che m' avean fi da me ſteſſo diviſo, 
E fatto ſingular da Paltra gente; 
Te creſpe chiome d'or puro lucente, 
El lampeggiar de Pangelico rifo, 
Che  folean far in terra un paradiſo 
Poca polvers fon, che nulla ſente. 
Ed io pur vivo Son. 252. 


the 
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| the contemplation of his misfortune; There 
is preſerved, in the Ambroſian Library at 
Milan, a manuſcript of Virgil which for- 
merly belonged to PETRARCH, and on the 
margin of which are many notes of his 
hand-writing. One of theſe, which is 
written on the firſt page of that manuſcript, 
regards his beloved LAURA; and * there 
jg a delicacy and a value in it, which hearts 
alone of the fineſt feelings can fully en- 
4 joy.“ The following tranſlation, by an 
anonymous Author, appears to me to do 
wo to the original. 


Log unk Muftrious' by the virtues 
* ſhe poſſeſſed, and celebrated, during 


bes | many 
* Memorabilia quædam de Laux a, manu propria | 
Fxancisci PETRARCE ſcripta, in quodam codice 
Virgilii i in Papienſi bibliotheca reperto. 


« Laura propriis virtutibus lluftris, et meis lon« 
4. gum celebrata carminibus, primum oculis meis ap- 
6 D 46 paruit . 
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„ many years, by my Verſes, ene to 
15 ** 1 fot the firſt * on the axial 


* 


66 paruit ſub primum 3 meæ tempus, anno 
6 Domini 1327, die ſexto menſis Aprilis, in Eccleſia 
40 Sante Claræ Avinioni, hora matutina; et in 
& eadem civitate, eodem menſe Aprilis, eodem die 
te ſexto, eãdem hors prima, anno autem 1348, ab 
ec hac luce lux illa ſubtracta eſt; cum ego forte tunc 
&« Veronz eſſem, heu fati mei neſcius ! rumor autem 
cc infelix per literas Ludovici mei me Parme reperit, 
6 anno eodem, menſe Maio, die 19 mane. Corpus 
te illud caſtifimum atque pulcherrimum in loco Fra- 
«trum Minorum repoſitum eſt, ipſo die mortis, ad 
« veſperam. Animam quidem ejus, ut de Africano 
& ait Seneca, in cœlum unde erat rediiſſe mihi per- 
„ ſuadeo. Hoc autem ad acerbam rei memoriam, ama- 
« quidem dulcedine ſcribere viſum eſt hoc potiſſi- 
mum loco qui ſæpe ſub oculos meos redit, ut cogi- 
tem nihil eſſe debere quod amplius mihi placeat in hac 
vita, et effracto majore laqueo tempus eſſe de Babylone 
fugiendi, crebra horum inſpectione, ac fugaciſſimæ 
& ætatis exiſtimatione commovear, quod, prævia Dei 
gratià, facile erit præteriti temporis curas ſuperva- 


cuas, ſpes inanes et inexpectatos exitus acriter et | 
«, viriliter cogitanti.  , an 


"A, 


eie 9 ths « day. 
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day of April, in the year thirteen hun- 
dred and twenty-ſeven, at Avignon, in 
the church of St. Claire, at fix o'clock 


in the morning. I was then in my early 


youth. In the ſame town, on the ſame 
day, and at the ſame hour, in the year 


thirteen hundred and forty-eight, this 
light, this ſun, | withdrew from the 


world. I was then at Verona, igrorant 


of the calamity that had befallen me. A 


letter I received at Parma, from my Lo- 
' dovico, on the nineteenth of the follow - 
ing month, brought me the cruel in- 
formation. Her body, ſo beautiful, ſo 


pure, was depoſited on the day of her 
death, after veſpers, in the church of 
the Cordeliers. Her ſoul, as Seneca has 
ſaid of Africanus, I am confident, re- 
ned to heaven, from whence i it came. 


% For the 1 of often ee on 


the ſad remembrance of ſo ſevere a loſs, 


D 2 6 I have. 
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— 


I have written theſe particulars in a book 
t that comes frequently under my inſpec- 
tion. J have thus prepared for myſelf a 
< pleaſure, mingled with pain, My loſs, 
« ever preſent to my memory, will teach 

* me, that there is now nothing in this life 
* which can give me pleaſure—That it is 


„ ſince the chain which bound me to 
„ it, with ſo tender an attachment, | 18 
« broken, Nor will this, with the affiſt- 
„ ance of Almighty God, be difficult, 


« My mind, turning to the paſt, will ſet 


before me all the ſuperfluous cares that 
* have engaged me; all the deceitful hopes 


* that 1 have entertained, and the unex - 


« pected and fiating conlrquences of all - 
* 15800 en 


With 3 to the family 1 condition 
of LAuxA, we can form only uncertain 


en It is pretty evident, from the 


Poems 
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Poems of PETR ARCH, that her birth was 
noble. It is {aid that her father was Lord 
of a ſmall caſtle near to Avignon, and that 
Her name was LAURETTA CHIABAUE, In 
the annatations'of Bembo, upon the 202d 


Sonnet, one circumſtance is told, from 


which it appears that Lauga ranked 
among the moſt illuſtrious Ladies of her 
country. | 


_ * Robert King of Naples being acci- 
* dentally at Avignon, a magnificent en- 


tertainment was made in honour of that 
Prince, at which were preſent all the 


66 Ladies of rank or eminence of that city. 
Madonna LAURA was there among the 
e reſt, and was honoured with a ſignal 


mark of favour from the King, then an 


* old man. Having, ina courteous man- 
e ner, beckoned her to approach, he took 
© her by the hand, and kiſſed her forehead 
% and: her eyes, ſignifying to all preſent 


„ hie 


oy 7.430 4. 2 — = * 
E— AASA ae he es 
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« his friendſhip for the illuſtrious: Poet, 


« and how much he honoured LAURA 
'& for thoſe virtues which ſhe poſſeſſed.” 


Two centuries after, there was found 
in the ruins of a burying-place, in the 


church of the Cordeliers at Avignon, a 
"cheſt of lead, within which was a parch- 
ment, inſcribed with a Sonnet or Epi- 


taph, which is ſuppoſed to have been writ- 


ten by a friend of PET RARCH. In the 


cheſt, there was likewiſe a Medal, having 


on one fide a ſmall female figure, and on 
the other, the letters M. L. M. I., which 
the Antiquarian Scæva, who diſcovered the 


Sepulchre, interprets Madonna Laura Morta 


Jace. From theſe circumſtances, and par- 
ticularly from the Sonnet which plainly 
points out the Miſtreſs of PETRARCH *, 
there ſeems to be little doubt that this was, 


Qui ripeſan quei caſte e. felice ofſa, &c. 
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in reality, the burial-place of LAURA. 
Francis I., King of France, paſſing at that 
time through Avignon, came to ſee the 
Sepulchre, and compoled, himſelf, an Epi- 
taph for LAURA, which does bing more 
honour as a gallant and amiable Prince, 
than as a Poet. 


This tomb, in which were found the 
S and inſcription above-mentioned, 
was within one of the chapels of the church 
of the Cordeliers, called Capella della croce; 
in which chapel was likewiſe the burial- 
place of the family of Sade, a houſe of 
conſiderable note at Avignon. It appears 
from the archives of that houſe, that one 
Hugh de Sade married, about the year 1325, 


a Lady of the name of Laura de Noves, | 


by whom he had many children ; and that 
this Lady died in the year 1348. Theſe 
circumſtances led to a conjecture that the 
Miſtreſs of PETRARCH 1 was no other than 


| LAURA 


4 
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LAURA ps Noves; and, upon the ſlender 
baſis of this co-incidence of names and 
dates, a late writer, a deſcendant of the 
houſe of Sade, has raiſed a very elaborate 
fabric of argument, tending to prove a fact 
ſo honourable for his family. But he has 
not been ſucceſsful. We admire his in- 
duſtry, and ſometimes his critical inge- 
nuity; but, after candidly weighing all that 
he has written on the ſubject, and compar- 
ing it with the evidence ariſing from the 
works of the Poet himſelf (the only certain 
ſource of information), we cannot heſitate 
to own our belief that the LAURA of PE- 
TRARCH was never married *, | 

tl The 


* The work here alluded to is, Memoires pour la Vie 
de Petrarque, in 3 vols. 4to. Printed at Amſterdam, 
| 1764. From which the ingenious Mrs. Dobſon has 
compiled her Life of PETR ARCH, in 2 vols. 8 Vo. To 
juſtify our difference of opinion from theſe writers, it 
may not be improper to enter into a ſhort examination 
of the evidence upon this queſtion, whieh affords ſome 
. | room 
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The love of PETRAREH is ſaid to have 


remained alive n years, after the 


death 


room for critical diſquiſition. The French Author, 


In a note at the end of the firſt volume of his work; 
has thrown together the whole of his arguments, to 
ſhew that Laura was a married woman. We ſhall 


here ſubjoin an abſtract of them, together with ſome 


remarks; from which the Reader may form a judg- 
ment how far this hypotheſis is well founded. 


1% Pernakch, in ſpeaking of LaURA in his La- 
tin Works, terms her always Mulier, femina ; and 
in his Italian Compoſitions, Donna, Madonna; appel- 
lations proper to married women: and never uſes the 
words Virgo, puella ; Vergine, Donzella , ; terms appli- 
cable to fuch as are unmarried. 51 | 


0, In 8 wu PW; 1 and "at. Pe- 
RARCH ſpeaks of the garlands which LAuRA wore 
on her head, and the pearls and jewels with which her 


garments were adorned : now theſe ornaments were 


uſed only by married women, and virgins were always 


4 * . 


her dreſled, „„ 


* 


121 L 
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of his miſtreſs... * is certain that his "2" 


| ws ca many Years: after chat fatal 
loſs, 


878 OY In Sonnets. 162. and 185, PETRARCH com- 
plains that jealouſy. deprived: him often of the pleaſure 
of ſeeing LavuRa,, which could be meant 1 of the 
1 of her halband... 


F * * * 
„ Nl 11 


J. PkETRARCH compoſed, in wüde of Laura, 
the Trionfo della Caftita, the Triumph of Chaſtity. If 
Laura had been à virgin, he would have enti- 
tled his Poem Trionfo della Virginita. - The exam- 
ples of chaſte women, which he enumerates i in his | 
Poem, are all ſuch as have been married; as Lucre- 
tia, Penelope, Judith, Dido, the Greek Hippo, Her- 
| filia, Ke. The ſingle exception is a Veſtal Virgin. 


s. the Ne of the His acknowledges, 
after all, amount to nothing more than conjectures. 
W follows, 70 he, We more concluſive.” 


</ % a 


3 PeTRARCH, | in one of bis Dialogues with St. 
Auguſtine, ſays of Laura, that her conflitution was 
exhauſted with frequent child- bearing: corpus eius crebris 
| partubus exhauſtim. It i is true that the word partubus 

is thus written in the manuſcript, ptbs; and that moſt 
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2 | 1 8 "Ds 


of the commentators, and all the printed editions, 
have rendered the word perfurbationibus,” diſorders, or 
violent conflifs ;* but it ought certainly to haue been 
read partubur, or births, which Meſſrs. Caperonnier, 
| Boudat, and Eq, ot 8 B ae think hear 
better reading. brat 


* 
3 


Such is the whole evidence brought by the e 


of the Memaires, to ſupport his favourite bypotheſis 


that Laura was à married woman. Upon this evi- 


dence, which, it will he allowed, is of itfelf extremely 


inconcluſive, I ſhall make a few remarks, I take 


the Author” 8 men in the order in which they 


% 1,01 7 
ff \ 8 3% — — — 
ſtantl. he. FN a 


1 no. The words Mulier, femina, in Latin, and 


Fe Madonna, in Italian, are v applicable to 
married and unmarried women. In ch Roman law, 


where there is the utmoſt preciſion i in he ule of terms, 
Mulier and Jemina are indiſcriminately applied t to un- 


5 % 


married and to married women. Vide l. 5. Cod. de 

Nuptiis, & l. 17. ibid. Muliar and farming. mark the 

ſex e without reference to the ſtate or condition. 
11 * In 


* 
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fionately-expreſſes a moſt ardent wiſh for the 
arrival of that hourwhichisto join him again, 


4 ** 4 % 8 * 
* 


in 
In the ſame manner, Donna and Madonna are uſed by 
married women. Every Italian Poet terms his miſ- 
treſs Donna and Madonna. Thus Arioſto, in the be- 
ginning of the 35th Canto of the yan Furiaſo, 


ſays, Chi ſalira per me, Madonna, 8 cielo; 4 and i in his 
_ Elegy, | 


IE 
= 


Nen al he * 3 
8 fra ſpeme e timar fin qui ſoſpeſa * 


Ne 19 8 in the inf fide, 18 1. 


bh in car di Daus, fe pur FIR ad 
In Donna alcuna ( ch'is 1 2 2 ae mo © 


And again, i . 


2 


| Bella Donna + gentil, ſalleci tata 55 
Da numeroſa ſiuol di degni amanti „ 
Se d'un fol e contenta, e gli altri  ſprexza OT 
O non e Donna, 0 of pur Donna, © [crocea, 


4 
8 ** 


"I 


Thus 8 in th Bann to the ann; 
Fn G ratioſe e nobili . meco penſando, &c. 


a 


| A thou- _ 


cHAIRAccTER O PETRARCH, uy: 


in another world, to the dear object of his 


love. He retired again to the ſolitude af 


id EE 


A chouſand inſtances of the ſame kind might be 
produced, to ſhew that this eriticiſm of the Author of 
the Memoires, on the words Mulier, feemina,. Donna, 
and Madonna, has no 1 ſoundation. a 


SF (444 . ary 


25. The Author el the Mimuires,. when he ſays 
that in the age of PxrxaAncn, the unmarried women 
were always ſimply dreſſed, and that the uſe. of gar- 
lands, of pearls, and of jewels, was peculiar only to 
tuch 38 8 were married, aſſumes a fact: of which there i is 
no evidence. Muratori, in his 25th Diſſertation an 
the dreſs f the middle ages, proves that in the north of 
Italy, about the age of PERTRARCRH, the dreſs of the 
women was remarkably ſplendid; and he makes no 
diſtinction between the dreſs of the married and of the 
unmarried women. He quotes a Monk, Galvaneus, 
who, inveighing againſt the luxury of the times, ſays, 


Mulieres ſimiliter in pejus ſuas con ſuetudines mutaverunt. 


Ipſæ namque ftrangulatis veſiibus, ſcopato gutture et coll, 
redimitæ fibulis aureis SHrouagantur. Sericis, et interdum 
aureis indumentis vgſtiuntur. Crinibus criſpatis more 


alienigenarum capite penſtringuntur. Zonis aureis ſu- 


C % 
* 2 


Ital. 


* 


percinte, Amazones eſſi videntur, &c, Mutat. Ant. 
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preſſes it) che veil which ps. "meu 


YT 


3 | | | being 


Hal. tom. ii. p. 417. Compared vieh dg doſerip 
tion, the dreſs of LAURA will appear to diſplay n 
0 xth of Caſtelvetro), the Poet ſays no more, than chat 
iſtreſs wore garlands and green clothes. In the 
1634 ( 163d of Caftelyetrs), he ſays that her hair, 
which formerly ſhe wore looſe, Was: now covered, 
and*adorned with pearls and gems; A cuſtomary” dif- 
tinction of dreſs, as Caſtelvetro remarks, between 
5 young girls (fartialle) and grown women. From tho 
151 Sonnet (4520 of Caſtelvetro), it appears that 
LAURA wore a purple veſtment, bordered with azure; 
and in the 1 58th Sonnet (1 5th of Caſtelvetro), which 
is quoted as proving that ſhe wore garments embroi- 
dered with gold and pearls, the Author has miſunder- 
ſtood the ſenſe of the Poet, who is ſpeaking not of the 
dreſs, but of the perſonal qualifications and fhining 
accompliſnments of his Miſtreſs. Vedi quant' erte'dire 
e nperla &nmftra l habito ele. This paſſage, Caſtel- 
vetro thus interprets; Abitn in quefto luogo ſigniſica corpo 
che e come abito e ugſlimento ul anima, il guale e ornate 
-# maravighoſe bellezze + maniere, che egli fignifica; di- 
_ ehe Parte lo ndora, \&nperla, e'nnoftra- come ſe 
farebbe 
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being now removed, and the chain broken 
which bound him to life, he dedicated his 


time 


ſarebbe una. whe . Petrar. di Caltneros tom, i. 
P· 410, 


„ 


. . In Sonnets 1762 and 185 (163 and 186 Gal 
ſtelvetro), the Poet complains that Jealouſy had de- 
prived him of the ſight of his miſtreſs; but there is not 
the ſmalleſt hint that the jealouſy of a huſband. was here. 
meant. The word geloſſa, in Italian, is no more li- 
mited in its ſignification than,. the Engliſh word jea- 
louſy, both meaning the reſentment of every ſpecies of 
rivalſhip. It is moſt probable that the Poet meant 
here, that Laura's own jealouſy had deprived him of 
the happineſs of ſeeing her. In the firſt of theſe Son- 
nets, what gives the ſtrongeſt ſupport to this 1 eech 
ation is, the aſſociation of diſdain with n 


E bel viſe wveder che altri n "aſcorde, I) (i 
N „ 
Cbe pr "ow U | geloſia ered tiemme. Hy 


nd ſome made 4 liſe of 
PETRARCH,. that LAuRA had ſufficient cauſe boch of 
diſdain and of jealouſy. In the 18 5th Sonnet, it is the 
female companions of LAuRA, who complain that 1“ \ 
wy or jealouſy had e them of her company; 1 and 
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time to the exerciſe of thoſe ſtudies, which 
beſt could . him refer 
pier 


the expreſſion may be meant either of her own jea- 
E as in the former inſtance, or, more probably, 

in this place, of the jealouſy of her parents. — Nęſtata in 
caſa per invidia 0 gel de Parenti. Caſtelvetro. 


4. Caftita in Italian; Ca/titas in Latin, and Che 
flity in Engliſh, are equally applicable to a virgin as 


to a married woman. Diana is celebrated for her cha- 


ſtity as well as Penelope. Some of the Doctors have 


even limited the application of the term chaſtity to 


ſuch as are unmarried: Caſtus et continens, ſays Aqui- 

nas, ſic differunt, quod caſtus dicitur ante nuptias, con- 
tinens verd. poſt. eas. In the Poem of the Trionfo della 
Caſtita, PETRARCH, ſo far from citing only ex- 


amples of married women, as Lucretia, Penelope, &c. 
ſays, Jo non poria le ſacre benedette vergine ch'ivi fur 


chiuder in rima; «I I cannot comprehend in rhime, all 
« the ſacred virgins that were preſent ;*” and he enu- 


merates the Nine Muſes, Calliope e Clio con L alire ſette, 
n. with Virginia, and the veſtal n | 


"0, The laſt argument advanced hs he 8 of 
Ys Mimuires, which he gives as in a manner concluſive. 


upon. 


Q 


pier exiſtence. He afterwards. ſpent ſome 
4 at Milan, where he devoted his ſer- 


vices 


upon this point, is the explanation of the word pths. 
Having candidly enough acknowledged that all the 
preceding arguments amount only to conjectures, the 
Author might certainly have included the laſt, with 
equal propriety, under the ſame denomination. | His is 
interpretation of the word ptbs, partubus, is certainly 
nothing more than a conjecture ; to ſupport which we 
have only his own opinion, and that of Meſſrs. Cape- 
ronnier, Boudot, and Bejot, of the King's Library. 
But, in oppoſition to their opinion, we have that of 


all the Editors of the works of PETRARCH. It will 


not be denied that the earlieſt of theſe Editors, who lived 
at no great diſtance of time from the age of Pe- 
TRARCH, were much better able to read the manu- 
ſcripts of that age, and to interpret their abbreviations, 
than the Critics of the eighteenth century. But with 
regard to this abbreviation, the Author of the Memoires 
is far from aſlerting that all the manuſcripts of PE- 
TRARCH contain the words ſo written, or that thoſe 
which he mentions are the moſt ancient. He men- 
tions only two; fo that we thay reaſonably conclude 
that all the other manuſcripts, of which, the Author's 
8 „ zeal! 
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vices to the family of the Viſconti, by 


whom he was employed in ſtate affairs; 


for 


zeal upon this ſubje& would lead him to examine a 
great number, muſt bear the word written at full length, 

perturbationibus ; ; and many of theſe were, perhaps, 
prior in date to thoſe which he mentions. Even of 
thoſe two, it is probable, from their coincidence in ſo 
uncommon an abbreviation, that the one muſt have 
been copied from the other. At the beſt, therefore, 
the argument comes to this point: among all the an- 
cient manuſcripts of the Dialogues of PzTRARCH, 
there are two which write the word ptbs, the reſt write 
at full length, peturbationibus. Before any conjec- 
tural interpretation of this word, different from the 


other manuſcripts, can be allowed, it muſt, in the 


firſt place, be proved that theſe two manuſcripts are 
the moſt ancient of all; and that the reſt have only 
given interpretations of the contraction: but this is not 
attempted ; and the chance that theſe manuſcripts are 
not the moſt ancient, is in the proportion of two to all 
the other manuſcripts of the fame work . i per- 
haps two hundred. 


We cannot 1 therefore, 1 a opinion, "A 
the arguments produced by the Author of the Me- 


1 - Meires, 
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for which, however, it does not appear 
that he was eminently qualified. The 


public 


moires, are totally inſufficient to ſupport his hypotheſis 
which is {till further diſcredited, if not directly con- 


futed, by the internal evidence n from the mw | 


of the Poet himſelf, | > wal £: 5 


It is to be, in the firſt hed obſerved, chat in all 
the Sonnets and other verſes compoſed by PETRARCH, 


on the ſubject o of his paſſion, there is not a ſingle word 


intimating that LAURA was a married woman. Is it 
to be conceived that the Poet, who has exhauſted lan; 
guage itſelf, in ſaying every thing poſſible of his mi- 


ſtreſs, who mentions not only her looks, her dreſs, 


her geſtures, ber converſations, but her companions, 
7 her favourite walks, and her domeſtic occupations, 
would have omitted ſuch capital facts as her being 
married, and the mother of many children : married 
too, as the author of the Memsires aſſerts, to a wan 
who was jealous of her, and who uſed her with harſh- 
neſs and unkindneſs on PRTRARCH“s account! enen 


„ Would this harſh and jealous N W 
pic the Poet to frequent his houſe, to ſee her 
1 Aally, 
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public character of PETRARCH is abuns 
dantly unintereſting. Study and retirement 
A were 


daily, ſit with her alone, and converſe with her with 
freedom? That PETRA RCH enjoyed theſe , 


is evident from numberleſs paſſages of his work 
PaSagt 
quoted by the Author of the Memoires himſelf. 


Praſſo era tempo dev” amor 7 ; ſeontra | 


Con caſtitate; ea gli amanti e dato 
S. deri inſieme « e dir che ur incontro, &c. Ke. 


That the Poet and his miſtreſs frequently walked 
together in the public gardens, appears from the inci- 
dent alluded to in the 207th Sonnet. A friend who 
met them together in a garden, taking them both by 
the hand, preſented each with a role, declaring at the 
lame time, that the ſun had never ſhone on a truer 


pair of lovers. Can we then believe that Laas was 


the wife of a Jealous huſband } Po 


* gu. An amour of chis kind; with A married - WO- 
man, the mother of a family, was in itſelf an offence 
againſt both morality and religion, and muſt have 
been viewed by the Poet himſelf in a criminal light, 
Bar _ cnparonk of PETR ARCH for LAURA, appears to 


3 


have 


CHARACTER: OF. PETRARCH. 37 


were ever his choice; and in the latter 
years of his life, being earneſtly ſolicited 


by 


Have been his glory and Nei and to have raiſed | hing 
oth i in the Ne of n and of GR 


Anima—da Ii t ti vien 7 ——_ * 
Che mentre'] 7 gui, al forms ben t'inuia 
D lei vien P animoſa leggiadria es 1 | N tk 
: Cal ciel i ſeorge per deftro ſenter Son. 12, 


In amore mes, ſays PETRARCH, in his Dialogue 
with St. Auguſtine, nil turpe, nil obſcernum, nil deni- 
gue præter magnitudinem culpabilis, Dial. de Contemptu 
Mundi. Ila juvenilem animum ab omni turpitudine re 
vocavit, uncoque retraxit, atque alta compulit ſbedare, 
Ibid. Amore acerrimo, fed 1, unico et honeſto in adoleſce en- 
tia laboravi, et diutius laboraſſe em, niſi jam tepeſcentem 
ienem mer, acerba ed utilis extinxiſſet. © Epiſt, ad 


4. . In the Dialogue above-mentioned 0 de Con- 
temptu Mundi, Dial. III.), where St. Auguſtine is 


introduced reaſoning with the Poet, and endeavouring | 


to convince him of the-errors of his paſt life, and par- 
ticularly to diſſuade him from the indulgence of his 


Paſſion 


- a „„ ern S 
ä Wakes „ 2 3 4 * 
SF Shae X33 RAE, Y id gates Lf > 
* — n e wa 2 
2 4 l e ” > 
vx — * 2 


e 


. 
N 7 8 
n — >. 


.38 ESSAY ON THE LIFE AND 


by the Pope to return to court, he urged, 
in his "_—_— that ſince the ſtorms of life 


W111 were 


paſſion for LAURA, to which he was as much a ſlave 
after her death, as he had been during her life, the 
Holy Father makes uſe of every argument that can be 
drawn both from Religion and Morality. Would he 
have omitted the ſtrongeſt of all arguments; would he 
have forgot to urge that Laura was the wife of an- 
other, and conſequently that his paſſion was a crime in 
ae ſight of God and man? 


Fee. Convinced, as we muſt be, chat the love of 
PETRARCH was 2 virtuous paſſion ; we ſhall find, from 
the works of the Poet, that he ardently deſired to be 
united to Lava in marriage, and was even in the 
Fw proſpea of that CO. . 


TIE + con quanta Sforza oggt mi VINcs- 
E ſe non ch' al deſio creſce Ia ſpeme 
| S cadrei morto, ove piu viver bramo, Son. 65, 
Gra incommunciava à prender ſecurtade 
La mia cara nemica @ poco d poco 
De ſuoi ſoſpetti; e rivolgeva in gioco 
Ailie pent acerbe, ſua dolce honeftade © a 
94157 | P reſſa 
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were now over, and the port in view, he 


had neither the will nor the power to launch 
again into the troubled ſea. In the ſeven- 


tieth year of his age, being ſeized with a 


fever, in the houſe of one of his relations, 


#\ 


in the town of. Arquato, PETRARCH ex- 


pired in the arms of his friends, on the 


. Preſſe era I tempo dov amor fi ſcontra 
Con caſtitate; e a gli amunti e duto 


Sederſi inſieme & dir che lor incontra. Son. 275. 


Tranguillo porto havea moſtrato amore 


Ala mia lunga e torbida tempeſta. Son. 277. 
Tempo era omai da trovar pace. Son- 256. 5 


Upon the whole; on an impartial eſtimate of what - 
ever evidence can be collected on this queſtion, we are 


ſtrongly inclined to be of the ſame opinion with the 


ſagacious Velutello, who, in his Life of PETRARCH 
ſays, «With regard to Laura, we have no other 


2 information than what PETRARCH himſelf has given 


80 us; but we hold it to be abſolutely certain that ſhe 


c never was married; per coſa certa habbiamo da tenere, 
che non fd oe mai :maritata,”* -/ | 1 $0 
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18th day of July 1374: He enjoyed, at 
his death, ſeveral eccleſiaſtical preferments. 
He was Canon of Cavaillon and of Lombes; 
Archdeacon of the church of Parma; and; 
at laſt; Canon of the cathedral church of 
Padua: but he was only a ſecular Clergy= 
man, and never entered into the order of 
\ Prieſthood. He had likewiſe the office of 
Domeſtic Chaplain to Robert King of Na- 
ples, : and to Queen Joanna. In ſhort, he 
lived reſpected, beloved, and honoured; 
and he died lamented by all who knew 
him. He joined to uncommon genius and 
ſingular erudition, for the age in which he 
lived, the moſt amiable qualities of the 
heart. The moſt eminent men of his time 
exerted their talents to pay a tribute to his 
memory. Among the reſt, the celebrated 
Boccacio, who was his equal in age, and 
his friend from i infancy, and who ſurvived 
him only a few months. The Sonnet 
which he compoſed to his memory is ſin- 


+ - 4 | | 8 
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gularly beautiful, and is formed on that 
favourite thought which is moſt natural to 
the ſoul, on the near proſpect of death. 


„ Or /e ſalito, caro Signor mio 
Nel regno al gual ſalir ancora aſpetta 
Ogni anima da Dio a quello eletta 
Nel ſuo partir di queſto mondo rio. 
Or /e cola dove ſpeſſo il defio 
21 tiro gia per vedere LAURETTA 3 
EE Or /e dove la mia bella F iammetta 
© Stede con lei nel coſpetto di Dio: 
Or con Senuccio, e con Cino, e con Dante 
Vivi ſecuro d eterno ripoſo 
Mirando coſe da noi non inteſe. 
Deb! Saggrado ti fui nel mondo errante, 
Tirami dietro a te, dove gioigſo 
. Vegga colei che pria d' amor wacceſe. 


As Poets have ſometimes choſen for the 
ſubject of their verſes an ideal miſtreſs, 
and painted imaginary tranſports, or com- 
plained of cruelties and torments, while 
they were at caſe in their cloſets, ſome | k 

| G r 
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people have affected to doubt the ſincerity 
of PETRARCH, and have ſuſpected that his 
paſſion for LAuRA was but a fiction which 
gave exerciſe to his favourite vein of Poetry: 
but this opinion argues a very limited ac- 
quaintance with the works of the Poet. 
The continuance of his paſſion, for ſo many 
years after the death of LavRA, is urged 
as a preſumption that the whole was fic- 
titious. Although it may be true, that the 
paſſion of Love cannot exiſt without the 
expectation of attaining its object; and 
that, ſtrictly ſpeaking, PETRARCH could 
not be in love after the death of his miſ- 
treſs; yet it does not appear upon what | 
grounds we ought thence to doubt the ſin- 

cerity of his paſſion for her while in life, 
or even to ſuſpect him of exaggerating, 
when he declares that he loved her for 
twenty-ſix years after her death. The 
Poet did not talk as a philoſopher, but as 
a man. The violence of grief ſubſides 


1 into 
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into a tender regret, and he enumerates, 
and dwells her perfections, not with 
the ardent wiſhes of a lover, but with a 
ſentiment as powerful, the recollection of 
what is loſt for ever, and the compariſon 
of the happineſs of the paſt, with the mor- 
tifying reverſe of the preſent. | It is not. 
unnatural to term that ſenſation: Love, 
which! is felt for the loſs of a _ * 
in life. 


= ET on: is aſked ha a nh. 5 8 18 

faid | to have been mutual, did not termi- 
nate in marriage. At ſo great a diflance 
of time, and with ſo limited a knowledge 
of circumſtances, i it would be preſumptuous 
to pretend to aſſign, with certainty, a rea- 
ſon for what might depend on a variety of 
cauſes. The moſt natural reaſon is pro- 
bably to be found in the character of 
LAURA. From the reſerve of her tem- 
per, which is not incompatible with the 
moſt feeling heart, ſhe might wiſh to prove, 
8 by 
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by time, the conſtancy of her lover's af. 
fection. The term of prohilion was in- 
deed ſevere; but we may believe that ſeve- 
rity: was much alleviated by thoſe diſtin- 
guiſhing expreſſions of regard, which gave 
PETRARCH a hope, approaching to confi- 
dence, that the heart of LauRA was ſen- 
_ ſible to his paſſion. We cannot conceal 
another reaſon, although it is a mortifying 
one. PETRARC H, however amiable-in his 
character, however virtuous in the general 
tenor of his conduct, was not exempt from 
the failings of humanity; and perhaps a 
temporary indiſeretion, which is a crime in 
the eyes of a pure affection, might have 
retarded the accompliſhment of his withes, 
and the reward of his paſſion. 
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SONNET 251. 
Duand” io veggio dal ciel ſcender l Aurora, &. 


W HEN from the Eaſt appears the purple 88 
Of morn ariſing, and ſalutes the eyes 


That wear the night in watching for the day, 
Thus ſpeaks my heart: In yonder opening ſkies, 
In yonder fields of bliſs, my 18 lies. | 


Thou ſun that know'ſt to wheel 47 burning car, 
Each even to the {till ſurface of the deep, | 
And there within thy Thetis? boſom fleep ; 

Oh! could I thus my Laura's preſence ſhare, | 


How would my patient heart her ſorrows bear! H 


Ador'd i in liſe, and honour'd in the duſt, 
She that in this fond breaſt for ever reigns, 

Has paſs'd the gulph of death! To deck that buſt 1 en 
No trace of her, but the ſad Name, remains. 


SONNET 
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SONNET 260. 
——- Quanta invidia ti porto avara terra, be. 


O Eax rh, whoſe clay- cold mantle ſhrouds that face, 
And veils thoſe eyes that late ſo brightly ſhone, 
Whence all that gave delight on earth was known, 
How much I envy thee that harſh embrace 


O heaven, that in thy airy courts confin'd Sn 1 
That pureſt ſpirit when from earth ſhe fled 5 


And ſought the manſions of the righteous dead; 
Ah envious, thus to leave my panting ſoul behind! 


O Angels, that in your ſeraphic choir, 


1 Receiv'd her ſiſter-ſoul, and now enjoy, 
b | Still preſent, thoſe delights without alloy, 
TY Which my fond heart muſt {till in vain deſire; 


In her I liv'd, in her my life decays; 
Vet envious fate denies to end my hapleſs days. 


SONNET 
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SONNET 261, 
On the Proſpect of VaLcui USA, 
Valle che de lamenti miei ſe piena, &c. 


Pp HOU lonely vale, where in the fleeting years 
Of tender youth I breath'd my am'rous pain; 
Thou brook, whoſe filver ftreams receiv'd: my tears, 
Thy murmurs joining to my forrowing ſtrain, 
I come, to viſit all my former haunts again ! 


O green-clad hills, familiar to my ſight! 
O well-known paths where oft I wont to rove, 
Muſing the tender accents of my love! 
Long uſe and fad remembrance now invite, 
Again to view the ſcenes which once could give delight. 


| Yes, ye are ſtill the fame— To me alone 
Your charms decay; for ſhe, who to theſe eyes 
Gave Nature beauty, now for ever gone, 
Deep in the ſilent grave a mould'ring victim lies 
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SONNET 270. 
EE Zefiro torna, el bel tempo ramena, &c. 


TH E Spring returns, and all her ſmiling train; 
The wanton Zephyrs breathe along the bowers, 
The glifning dew-drops hang on bending flowers, 
And tender green light-ſhadows o'er the plain, 


And thou, ſweet Philomel, renewꝰſt thy ſtrain, 
Breathing thy wild notes to the midnight grove; 
All nature feels the kindling fire of Love, 
The vital force of Spring's returning reign. 


But not to me returns the cheerful Spring ! 
O heart! that know'ſt no period to thy grief, 
Nor Nature's ſmiles to thee impart relief, 
Nor change of mind the varying ſeaſons bring : 
She, ſhe is gone! all that &er pleas'd before ! | 
Adieu! ye birds, ye flowers, ye fields that charm no 
more! | 


SONNET 
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SONNET 133. 
Hor, che l ciel, e la terra, el vento tace, &c. 


* IS now the hour 1 midnight ſilence reigns 
Oeer earth and ſea, and whiſp'ring Zephyr dies 
Within his rocky cell, and Morpheus chains 


Each beaſt that roams the wood, and bird that wings 


the ſkies. 


More bleſt thoſe rangers of the earth and air, 
Whom night a while relieves. from toil and pain: 
Condemn'd to tears, and ſighs, and waſting care, 


To me the circling ſun deſcends in vain ! 


Ah me! that mingling miſeries and joys, 
Too near allied, from one fad fountain flow; 
The magic hand that comforts and annoys, 
Can hope and fell deſpair, and life and death beſtow! 
Too great the bliſs to find in death relief, 
Fate has not yet fill'd up the meaſure of my grief. 


* 
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SONNET 428. 
- Written upon Goop FrIDar. | 
Padre del 5 dopo i perduti giorni, &c. 


| ATHER of Heaven! in this my loſt eſtate, 
1 | Alter this laviſh waſte of days and years, 
| 5 Thus madly ſpent in ſtruggling with my fate, 
5 Sharp'ning the dart which fill my boſom tears: 


O lend thy aid, thy heavenly light impart; 
Point out the path of life; unveil my eyes; 
Let my tormentreſs ſee my alter'd heart, 
And ſcorn to perſecute ſo poor a prize 


Now runs th' eleventh year of hopeleſs love; 
Years loſt to life! how long thoſe years of pain, 
Which to the willing ſlave ſeverer prove, 


Since no ſubmiſſion cures her fierce diſdain. 
O God! reclaim at length my ſoul to Thee, 


Who diedſt upon the Croſs, this day, to ſet me free. 
| | I 
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SONNET 212. 


Written in the laſt ſickneſs of Lauza, 


Bs Qual paura ho, quando mi torna a mente, &c, 


O LauRa, when my tortur'd mind 


The ſad remembrance bears 
Of that-ill-omen'd day, 


#7; 


When victim to a thouſand doubts and fears 


I left my ſoul behind, 


That ſoul that could not from his partner ftray ; 


In nightly viſions to my longing eyes, 
Thy form oft ſeems to riſe 
As ever thou wert ſeen, 


Fair like the roſe midſt paling flowers the "; WER | 


But looſely. in the wind, 
Unbraided wave the ringlets of thy hair, 
That late with ſtudious care 


Ia with pearls and flow'ry garlands wind: 


On thy wan lip no cheerful ſmile appears, : 
Thy beauteous face a tender ſadneſs wears; 
| h | Placid 


. R * * J 4 > . «x : . * 
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2%: Placid in pain thou ſeem'ſt, ſerene in grief. 
As conſcious of thy fate, and hopeleſs of relief, 


\ . 4 A | 4 
=: o hear my „that all my fears be vain ! 
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